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ABSTRACT: Detroit’s Black Bottom and Paradise Valley were African-American 
neighborhoods that housed a vibrant and active popular music scene between 
World War I and the 1960s. They were home to a dense network of music venues, 
many of which were owned or managed by African-Americans. Urban renewal 
projects during the late-1950s destroyed much of the heart of these places. 
Unfortunately, discussion of this activity is largely missing from the academic 
literature on placemaking, cultural entrepreneurship, and music scenes in Detroit. To 
address this gap, I propose a solution that marries discussion of these 
neighborhoods with a method to measure and compare entrepreneurial activity in a 
music scene using venue density as a construct. 

This article examines the nature of entrepreneurial action in the collection of music venues that 
supported jazz musicians in Detroit’s Black Bottom and Paradise Valley neighborhoods during 
the period of strong African-American business ownership between World War I and the 1960s. 
Aspects of entrepreneurial agglomeration and placemaking as they relate to musicianship are 
discussed. This discussion leads toward a methodology of measuring the vibrancy of a scene. 
Specific attention is paid to the creation of musical venues in the Paradise Valley and Black 
Bottom neighborhoods in Detroit before destructive urban-renewal projects took place in the 
early 1960s. These two neighborhoods are viewed using the lens of a modern-day music scene, 
oft described as vibrant and active. The relative density of music venues as a proxy for their 
activity is used as a method to compare the historical vibrancy of Paradise Valley and Black 
Bottom with a well-known contemporary American popular music scene in Austin, Texas. 
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Included in the investigation is a commentary on the nature of government support for music 
venues, and in the case of Black Bottom and Paradise Valley, a particular lack thereof in the 
1960s. Over time, Detroit’s black music venues organized, dissolved, and re-organized during 
cycles of growth and struggle in the city’s history. Much of the narrative that discusses 
placemaking, cultural entrepreneurship, and the nature of music scenes in Detroit covers the 
Motown-era forward, and this article focuses on an era of strong musical scene-making which 
pre-dates this time.  This article focuses on a cross-section of those venues (jazz, blues and jump 
venues) to chart the density of entrepreneurship during a period of Detroit’s musical history, 
from just after WWI to the early 1980s, and also makes clear the impact of race-based redlining 
and the governmentally-mandated destruction of the historic homes of African-American 
musical entrepreneurship in the city of Detroit. 

Placemaking and the Narratives of Revival in Detroit Today (and Yesterday 
There is a tradition in both academic and popular discussions of the roles artists play in the 
city’s revival. Darroch discusses and takes to task the ability of “scattered hip enclaves” of culture 
in Detroit to change “acres of abandoned buildings and vacant lots” (Darroch 2015). This 
discussion attacks what seems to be a consistent theme in the popular press, which Darroch 
quotes as an exemplar: “Detroit is attracting artists in numbers large enough to earn it a 
designation as another Berlin: a city with a struggling economy where creative types can live 
and work cheaply” (Yablonsky 2011). Siobhan Gregory, in her discussion of the language on 
artistic entrepreneurship in the city of Detroit, agrees with Darroch, stating that “If Detroit is 
out-of-place, then many of the Detroiters who have occupied and sustained the city for decades 
are thus considered irrelevant, indefinable, or, at worse, deviant” (Gregory 2012). 

While there is discussion in academic literature about the cause of Detroit’s decline, and 
an overwhelming number of popular news articles about the causes (Alexander 2013; Beachy 
2013; Beyer 2018; Block 2013; Bomey & Gallagher 2013; Chait 2013; Fernholz 2013; Graham 
2013; Kurtzleben 2014; Mandell 2013; Niquette 2013; Oosting 2013; Salenger 2013; The 
Economist 2013; Uberti 2014; Wayland 2013; Weber 2013), discussion about how the city is 
wide open for outside artists to move in seems rampant. The size of the problem has even been 
picked up by recent work of academic researchers in the arts (Cappuccitti 2019; Pincus & 
Christian 2017). During the height of Detroit’s 2013 bankruptcy declaration, journalistic 
narratives seemed to focus on how Detroit is inexpensive yet cool (Ager 2015; Nelson 2009), a 
burgeoning home for creative New Yorkers priced out of town (Conlin 2015), a place for 
budding artists from the west coast (Mudede 2019), a drawing place for creatives (Ryzik 2010; 
Wheeler 2019) and mural artists (Sargent 2017), with a “wide-open” canvas (Archambault 
2010). These artists, some claim, will transform the city anew (Yablonsky 2010, 2011). 

In context, journalism by local Detroiters, angry about their absence in this narrative, 
makes sense. By way of example, discussion of the “cheapness” of the city for artists is 
questioned (Kerschen-Sheppard 2014). Others write to dispel statements that the city is an 
excellent place for artists to live (Abbey-Lambertz 2016; DeVito 2014, 2015; Voon 2019), while 
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trying to uncover the sustained work of 
residents who were there before any new-
found interest in the city as a home for non-
domestic creatives (Mavros 2010). Many of 
the same artists who operated there before the 
bankruptcy now deal with pressures that may 
marginalize their existence (Spinelli 2017). 
Furthermore, space is becoming increasingly 
difficult for creators to maintain (Fournier & 
Aguilar 2017; Kurth 2019; Neavling 2019). 
Artistic gentrification and the response of 
native Detroiters are directly discussed, with 
filmmaker Noah Stephens quoted by Wasacz 
as stating: the city is “not a blank canvas, there 

are pre-existing conditions. Newcomers can contribute with their drive and their income” 
(Wasacz 2011) when speaking about how Detroiters may not be as welcoming to outsiders as 
the ‘come to Detroit’ articles purport. Those articles, as Gregory points out, “illustrate how 
language that makes up the public narrative of urban neighborhood identity can lead to negative 
feelings and resentment” (Gregory 2012). 

Yet, this same rhetorical anger is tied, necessarily, to the placemaking work (both 
intentional and unintentional) in which the artist-entrepreneurs have participated. This making 
of a place where creatives have thrived enables journalists to market the city to entrepreneurial 
creatives who see Detroit within a causal lens: the city has vacant space, inexpensive rent, and 
therefore it should be easy to move there and set up shop. These outsiders are then taking part 
in the process of entrepreneurial agglomeration (Holcombe 2011): they buy-in to the narrative 
of a scene (Arnaud 2017; Marotta 2011; Millar 2018; Silver & Miller 2013; Woo et al. 2018), and 
therefore create a density of creatives that might not have otherwise existed. 

Furthermore, it is essential to note that even though emotions run strongly in the rhetorical 
battles in the popular press, it is not possible to state that the development of a neo-art scene or 
the work of entertainers did not have any role to play in the long post-industrial (and post-
bankruptcy) rebirth of the city. Such action is noted in research on the role of sports and 
entertainment in Detroit directly (Che 2008; Davies 1997; McCarthy 2002), not to mention an 
ethnographic study of entrepreneurial communities in the post-industrial city (Rencher 2012).  

The Destruction of Paradise Valley and Black Bottom in s Detroit 
While Detroit’s recent bankruptcy comes to mind, it is not the first time that cultural 
entrepreneurs in the city have faced existential threat. Many studies of Detroit’s music history 
discuss the nature of popular music-making at specific points along the historical arc. These can 
be roughly grouped into a few distinct eras across a handful of historiographies. The first 
grouping covers discussions of pre-jazz age popular music history (Bjorn & Gallert 2001f; Boyd 

Figure 1. A map of the boundaries of the 
Paradise Valley (gray) and Black Bottom 
(red) neighborhoods in the City of Detroit1.  
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1984b) as well as the early jazz age and the growth of the Paradise Valley and Black Bottom 
neighborhoods (Bjorn 1984; Bjorn & Gallert 2001c, 2001d). The second narrative places music 
in relation to the 1940s rebellions, the post-war industrial revolution, and the precursors to the 
urban renewal projects of the 1960s which destroyed Paradise Valley and Black Bottom (Bjorn 
& Gallert 2001b, 2001g, 2001e; Bond & Boland 2002; Boyd, 1984a).  

Other narratives cover the industrial era and renewal (Bjorn & Gallert 2016a; Macías 2010; 
S. E. Smith 2009), or focus mainly on the time period and after-effects of the 1963 and 1967 
rebellions, (Cosgrove 2017; Early 2016; Gholz 2011; Music et al. 2018; Quispel 2005; Sicko 2010) 
as well as post-industrialization (Albiez 2005; Che 2016). More recently, a number have 
discussed the recent bankruptcy and post-bankruptcy renewal (Gholz 2009; McCarthy 2002; 
McCollum 2019a; Steinberg 2016; Vecchiola 2006, 2011) and how it relates to musicianship in 
Detroit 

Additionally, a few address specific genres such as jazz in an extended form (Stryker 2019) 
or individual stories1 (Bjorn & Gallert 2016a, 2016b; Carner 2016; Gabriel 2016; Harris 2016b; 
Heron 2016; Sinclair 2016d; Young 2016), Detroit blues (Jones, Sr. 2016; Music 2008, 2016; 
Sinclair 2016b, 2016c; Spangler 2016), Motown & soul (Benjaminson 2016a, 2016b, 2016c; 
Boland 2016a, 2016b; Edmonds 2016; Graff 2016d; Harris 2016a; Hurtt 2016; Jordan 2016b, 
2016c, 2016a; Martin 2016; M. Smith 2016a, 2016b; S. E. Smith 2009; Thomas 2016; Whitall 
2016), Detroit rock (Bangs 2016; Blackwell 2016; Carson 2006; Derminer 2016; Dewitt 2016; 
Dutkewych 2016; Graff 2016a, 2016b, 2016c; Kroha 2016; McCollum 2016; Miller 2013; Morgan 
2016; Moseman 2016; Rodwan Jr. 2016; Sinclair 2016a; Spodark 2016; Trimble 2016; Uhelski 
2016; Wilson 2016), hip-hop (Deapo 2016; Holdship 2016; S. M. Liebler 2016; Marcus 2016), 
country and western (Maki 2016; Maki & Cady 2013), electronic music (Dalphond 2014; Echlin 
2016; Hanf 2010; D. Jones 2016; Mueller 2007), or weave a narrative of the whole (Slobin 2019).  

To this end, the historical discussion of means and changing opportunity aligns with the 
discussion of place-based entrepreneurial activity within the City of Detroit. This paper cannot 

 
1 The exact boundaries of these neighborhoods are oft contested. The boundary lines shown in Figure 1 are an 
approximation of the boundary lines of the Paradise Valley and Black Bottom neighborhoods. See Borden, 2003; 
Kutil, n.d.; McGraw, 2017; Williams, 2009; Zoghb, 2018 for  further context and discussion. 

Figure 2. Generalized overview of time periods and social movements in Detroit music 
historiography. 
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attempt to uncover the nature of activity in all of these 
historiographies and time-periods but must choose a specific 
point in Detroit’s musical-time in order to compare the nature 
of entrepreneurship against the placemaking and 
agglomeration that is taking place today. By extending the 
work of Preece’s in-depth study of entrepreneurial bricolage 
activity in the development of the Grand River Jazz Society in 
Kitchener-Waterloo, Canada (Preece 2014) to look at 
entrepreneurial agglomeration, we can explore the narratives 
of musical-entrepreneurship documented in Detroit Jazz: 
Who’s Who (Boyd & Bjorn 1984) and Beyond Motown: A 
History of Jazz in Detroit, 1920-60 (Bjorn & Gallert 2001a), 
supplanted by further narratives in Heaven Was Detroit: From 
Jazz to Hop-Hop and Beyond (M. L. Liebler 2016). These 
sources serve as case studies that the author can use to look at 
the density of venues and the entrepreneurial action of venue 
owners in the city. 

Seeing Jazz Venue Agglomeration in the Paradise 
Valley Neighborhood 
Before urban renewal projects tore numerous venues to the ground (Detroit Historical Society 
n.d.-b) the Paradise Valley and Black Bottom neighborhoods “served as a cultural and social 
mecca for Detroit’s black community from the 1920s through the 1950s,” (Borden 2003) and 
was “the go-to” location to hear blues and jazz in the city (Zoghb 2018). The nature of this 
neighborhood, and the number of venues operating in the area or nearby in the accounts by 
Boyd & Bjorn, Bjorn & Gallert, and Liebler et al. (fifty-two by the author’s count), makes a 
strong argument for the owners of these music performance venues benefitting from the kind 
of entrepreneurial agglomeration spillovers during the boom period of the Black Bottom and 
Paradise Valley era. If one were to go just past the boundaries of Black Bottom and Paradise 
Valley, northward to New Center and the North End, or eastward to Virginia Park, another 
thirteen venues were close by. To that end Bjorn & Gallert make a strong point about the nature 
of venue concentration, stating “Detroit had grown into a ‘Nite Club Mecca’ starting with the 
opening of Sportree’s Bar in 1946.” They went on to note that:  

“Detroit’s black musical community was booming during the last part of the 1940s. From 1945 
thru 1949, venues for black music were opening up at a rate faster than ever, and the largest and 
most numerous venues were within the black community or within reach on Woodward Ave.” 
(Bjorn & Gallert 2001a, 74) 

One such venue was the legendary Flame Show Bar on John R street, dubbed the “street of 

Figure 3.  Detroit venues in 
the Paradise Valley and Black 
Bottom neighborhoods. 
Compiled from narratives in 
Boyd & Bjorn 1984; Bjorn & 
Gallert 2001; Liebler et al. 
2016 and plotted by the 
author on Google Maps. 
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music” by Detroit’s African-American press, (Gallert & Bjorn 2004) which opened in 1949 and 
presented shows until 1963. In Bjorn & Gallert’s account, baritone saxophone player Thomas 
“Beans” Bowles was quoted talking about the effervescence of that scene: 

“On the weekends the traffic would line up; you could not drive down Canfield or John R. That 
was hustle night. . . . It was like Las Vegas. People would come out from everywhere. It was the 
center of entertainment. There was no entertainment like that in the city at that time. We called 
it Sugar Hill really. Everything there was just poppin’. Lights and glitter, valet parking. . . . 
Nobody bother you or nothing. White people would come from all over to come to the Flame, 
because we had all the top shows” (Bjorn & Gallert 2001b, 72)2. 

Figure 3 displays a list of jazz venues in the Paradise Valley and Black Bottom 
neighborhoods culled from the Boyd, Bjorn, Gallert, and Liebler et al. mentioned above. The 
mapped representation shows a dense collection of performance venues operating at nearly the 
same time in Detroit. For comparison, Figure 4 maps the entire collection of venues compiled 

 
2 Of note, the founder of Motown records, Berry Gordy, hung out often at the Flame, and is quoted as saying 
“John R Street was jumping with clubs” and is connected with the Flame in many other ways. Gordy met many 
Motown musicians thru Gwen, his sister, who worked there. See Gordy (1995) for more information. 

Figure 4.  Detroit venues in the Paradise Valley and Black Bottom neighborhoods, in context of 
Detroit venues on the whole. Compiled from narratives in Boyd & Bjorn 1984; Bjorn & Gallert 
2001; Liebler et al. 2016 and plotted by the author on Google Maps. 
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from Boyd, Bjorn, Gallert, and Liebler 
et al. A rough estimate of the density of 
venues is approximately 30 venues per 
square mile. By the author’s count 
there were 52 venues in a 1.71 square 
mile area. The calculation of square 
mileage was done using the polygon 
tool in Google Maps. Comparatively, 
Figure 5 shows that the well-known 
dense collection of music venues of 
downtown Austin, TX (compiled from 
a list provided by Austin’s Convention 
& Visitor’s Bureau in 2019 [Austin 
Convention & Visitor’s Bureau n.d.]) 
is not significantly more dense than 
Detroit, with 36 venues in an area Google Maps calculated to be .948 square miles. Sadly this 
density is not recognized in Music Scenes, a multi-author book covering the nature of music 
scenes (Bennett & Peterson 2004), and the tendency seems for this to be the case, having 
surveyed other books and papers on the topic. Florida’s work on music scenes and clusters, and 
the book The Rise of the Creative Class talk about Detroit, for instance, but only mention the 
Motown-era forward and the Detroit Electronic Music Festival, respectively (R. Florida et al. 
2010; R. Florida & Jackson 2010; R. L. Florida 2006). Quispel’s article in Built Environment does 
better in discussing some of the precedent, but still heavily focuses on Motown (2005). 

When we look at the entirety of Black Bottom and Paradise Valley venues compiled 
together as a table (Table 1), the venues which came into existence from just before 1920 
through 1950 comprise the majority of the list. Surely, jazz venues continue to exist in Detroit 
to this day, with Baker’s Keyboard Lounge operating continuously since 1934. Significantly, 
Baker’s is the subject of a long running argument with New York’s Village Vanguard and 
Chicago’s Green Mill about which is the longest running jazz club (Bjorn & Gallert 2001a). 
Baker’s is, however, on the edge of Detroit’s north central border, just south of the city of Oak 
Park. Entrepreneur Bert Dearing ran a number of jazz venues in the late 1960s and opened up 
a sprawling performance venue in Eastern Market called Bert’s Marketplace in 1987 at 2727 
Russell (Stitt 2018). Otherwise, Cliff Bell’s has now re-opened and hosting jazz performances. 
Furthermore, Cliff Bell’s is somewhat significant, in that the location is essentially just past the 
southwest border of the area that was traditionally known as Paradise Valley. Another original 
Paradise Valley venue, the Willis Show Bar, was opened in 1949 and continued operations into 
1978. The space was recently reopened as a jazz venue once again in 2018 (Kurlyandchik 2017; 
Willis Show Bar n.d.). 

Entrepreneurial Action and Placemaking 

Figure 5. Austin, Texas music venues in the 
Entertainment District near 6th Street. Compiled 
from a list supplied by the Austin Convention and 
Visitor’s Bureau (2019) and plotted by the author 
on Google Maps. 
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A growing line of research on the role of creator-artists bolsters the claim that creators are both 
influenced by and supported by their proximity to available resources (Fuller & Ren 2019; Hearn 
et al. 2007; Voss & Voss 2008). Following that logic, the closer a creator-artist is to the resources 
they need to create, the more able they are to develop their work. This proximity to resources 
can result in a density of creator-artists as well as providers of the necessary resources to make 
art.  

Additionally, investigators of arts-entrepreneurship have discussed the role of artists in 
placemaking, noting the “seminal role” they play by creating places where residents feel 
welcomed, and “belong” (Kuhlke et al. 2015). This research is supported by urban studies and 
planning theorists in a growing body of research, which attempts to inform institutional actors 
of ways to not “squander” relevant opportunities to engage with artists (Markusen & Gadwa 
2010b). On the whole, this research claims that artists have the potential to affect communities 
(Andersson et al. 2011; R. L. Florida 2005, 2005; R. L. Florida et al. 2015; Schneekloth & Shibley 
1995), and have done so historically and for extended periods (Cottrell 2017; Stewart 2019) 
across the world (Attali 1985; Bader & Scharenberg 2010; Johansson & Bell 2016; Bishop 2005; 
Cannady 2014; Connell et al. 2003; R. Florida & Jackson 2010; Mayor’s Office of Media and 
Entertainment & Boston Consulting Group n.d.; Watson 2008). 

Furthermore, the nature of placemaking leads artists to develop ties to non-arts sector 
employers “who employ artists to design products” and “improve work processes” (Markusen 
& Gadwa 2010a), both of which businesses highly value (Austin & Devin 2003; Schiuma 2012). 
Indeed, arts-entrepreneurship researchers are looking at the nature of placemaking, and a 
significant research symposium in this field focused explicitly on the nature of artistic 
“entrepreneurship in, with, and for communities” (Arizona State University 2017).  

Importantly, there has been some work to bridge gaps in terminology between the ideas of 
how scene-making occurs and how placemaking happens. Scenes have been generally defined 
as locations renowned for a form of creative expression (Peterson & Bennett 2004; Straw 1991). 
Placemaking and place-keeping are, on the other hand, borne from a line of thinking that argues 
that it is important to save, protect, or support that which makes a geographic area distinctive 
(Jacobs 1961). While this gap in terminology has existed for a while, the gap has closed thanks 
to research on the intersection of arts-entrepreneurship and place. These investigations have 
looked at the role that music scenes play in the rebirth, growth, and change of cities (Bennett et 
al. 2018; Krims 2007), the role of social equity in the process (Webb 2014), whether or not arts-
entrepreneurship in the context of creative placemaking is scalable (Arroyo 2017) and, even 
how large locales such as Toronto can move toward a future as being thought of as a “creative 
city“ (Goldberg-Miller 2015). 

Meanwhile, Seman’s research is particularly insightful as it relates to the idea of the built 
environment, particularly music venues, and how they contribute to the notion of scene making 
in a geographic area. His discussion of the building of the Slowdown (a venue in Omaha, 
Nebraska) adds to an already active line of discussion about the relationship of music 
performance in a city. Furthermore, Seman actively questions how an entrepreneur opening a 
music venue in a certain place and at a certain time relates to whether or not that city becomes 
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a known-entity, or music scene (Seman 2010). On the whole, the two separate notions of 
entrepreneurial action, placemaking, and scene-making are tied up together in a number of 
accounts that Seman builds upon (Bennett & Peterson 2004; Hesmondhalgh 2005; O’Connor 
2002; Straw 2004). In short, a musical scene cannot exist without those entrepreneurs willing to 
open up venues for musicians to play at and audiences to congregate within. Conversely, a 
known music scene helps bring more attention to the venues and musicians that operate within 
or nearby that known location.  

Entrepreneurial Action and Placemaking in Paradise Valley and 
Black Bottom 
The owners of these venues in the heyday of Paradise Valley and Black Bottom did not 
necessarily know that they were contributing to an economic pattern which would benefit 
entrepreneurs outside of these two neighborhoods. The agglomeration economy created by the 
venue owners who chose to locate in Paradise Valley and Black Bottom participated in a scene-
making process which led to positive external benefits for entrepreneurs who chose to start 
venues outside of these two culturally dense locations. The density of venues in Paradise Valley 
and Black Bottom, thus, created a “boom of new jazz venues in white neighborhoods” outside 
of the traditionally African-American neighborhoods that are the subject of this paper. 
According to Boyd & Bjorn, “most of these new venues were located on the West Side of Detroit, 
that is, West of Woodward Avenue” (Bjorn & Gallert 2001a). Among these venues which 
benefitted from the agglomerative and scene-making effects was The Blue Bird Inn (1501 
Tireman), which hosted numerous performances by national touring musicians such as Miles 
Davis, Cannonball Adderley, John Coltrane, Sonny Stitt, Max Roach, and others (Bjorn & 
Gallert 2001g, 2016a). The Blue Bird Inn still stands, and was recently acquired by the Detroit 
Sound Conservancy as they hope to preserve a part of this era in physical form (Detroit Sound 
Conservancy, n.d.).  

By quickly generating a musical scene, these musical entrepreneurs transacted on the 
density of venues nearby. Therein, they made Paradise Valley a place, enacting placemaking, 
although in a non-institutional sense. Indeed, governmental support to make Paradise Valley a 
‘place’ in the modern sense of the word (creative placemaking) was non-existent. Again, 
discussion of the history of Detroit consistently mentions the action of the government to 
‘renew’ (raze) Paradise Valley and make way for processes of urban renewal . Times were not 
easy, even in the heyday of music making in Detroit.  

The tight labor market in Detroit meant steady work and good wages, particularly in the eyes of 
southern migrants. On the other hand, there was a lack of leisure time and consumption was 
limited by [war] rationing and supply problems. Housing was in very short supply, even after 
government public housing problems began. For the African-American population, housing 
was even harder to come by given problems of racial discrimination in public and private 
housing . . .  
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 One of the major instances of racial conflict in 1942 was over the Sojourner Truth public 
housing project. A riot by whites in effort evicted black renters and kept public housing in 
Detroit racially segregated, at least temporarily. In the private market a prospective black home 
buyer faced the discriminatory practices of sellers, real-estate agents, and banks, which until 
1948 were supported by law.” (Bjorn & Gallert 2001a, 62) 

Conclusion  
The placemaking actions of entrepreneurs in Paradise Valley far predates any scene-making 
action governments may have undertaken to date. Furthermore, any sort of agglomeration or 
attractive force for creatives thanks to narrative journalism must be considered in the context 
of the full-throated scene-making activities of venue owners in the Paradise Valley 
neighborhood. As this action occurred before discussions of placemaking and creative cities 
occurred, it is crucial to connect available information on venue density to recent discussions 
of how the density of musical venues in a city contribute to that city being considered as a ‘scene’ 
or for residents to consider it place-made as a vibrant artistic center. Historians who discuss the 
Paradise Valley neighborhood and the musical action therein consistently mention the buoyant 
atmosphere and attractant features of the district for live musical performances. Bjorn and 
Gallert state that “the business and entertainment center of the African-American community 
was at the intersection of St. Antoine and Adams” in Paradise Valley, and go on to mention that 
the boom in jobs after World War I (which resulted in the great migration and lead to a doubling 
of the African-American population during the 1950s) meant that there was a density of 
African-American ownership in these areas (Bjorn & Gallert 2001a).  

This atmosphere drew famous artists such as Duke Ellington, Miles Davis, and a host of 
others to visit what was a burgeoning jazz hub during this period  (Bjorn & Gallert 2001a, 2016a; 
Boyd 1984b; Boyd & Bjorn 1984; Carner 2016; Macías 2010; Stryker 2019; Young 2016). It 
furthermore made for a place where there was ample work for musicians, an additional positive 
externality thanks to the density of venues which supported that work. Bjorn & Gallert mention 
this poignantly: 

The postwar economic boom also worked in Detroit’s favor by providing challenging jobs for 
jazz musicians. Jobs in music result from the joint activities of audiences and musical 
entrepreneurs. Detroit had an audience for modern Jazz from the mid-1940s, and there were 
businesspeople with an interest in catering to that audience. From the latter half of the 1940s to 
the mid 1950s there was a steady growth of jobs for modernists in night clubs, dance halls, and 
after-hours spots. Numerous jump bands provided jobs for aspiring players who could hone 
their craft while earning a living playing music.  
 When there are no challenging jobs, talented and well-trained musicians will leave for 
larger jazz centers, like New York, once they have completed high school. Detroit in the 1940s 
and 1950s was a place where jazz artists stayed around until their mid-twenties.” (Bjorn & 
Gallert 2001a)  
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Unfortunately, the growth of that hub was forestalled by the government moving to ‘clean 
up’ and ‘renew’ this neighborhood. While entrepreneurial action by artists in the city has not 
ceased in the interim, the level of vibrancy and action per square mile does not seem to have 
continued. The epilogue to this article establishes a personal narrative of the nature of what 
remains, other than the few jazz venue holdouts and revivals mentioned previously in the article. 
It is the author’s hope that the future holds the possibility of a city-wide analysis of venue 
operation after the period discussed here, which collates research done on separate but equally 
important music scenes such as Motown, soul, Detroit rock, Techno, hip-hop and forth into the 
music of today. As the city argues for its place in music history as a music scene, there is ample 
opportunity for a longitudinal study of venue density, which can incorporate the work begun 
here, and more clearly scene creation in the city over time. As that story is able to emerge, it will 
become easier to compare this period against others within Detroit’s music history overall. 

Epilogue: Detroit’s Music Venues Today 
Jazz venue activity in what was Paradise Valley and Black Bottom, let alone the entire city, is 
much less dense currently than it was during the time in question. A simple search for “Detroit 
music venues” on Google Maps today lists approximately thirty venues, compared to the over 
one hundred in Table 1. Future research would benefit from a point-in-time survey of the 
number of music venues currently operating in the city. There is hopeful news, however, efforts 
are underway within Detroit to restart the long-shuttered entertainment commission (Hooper 
& Cross 2019), and the city has hired a Director of Arts & Culture who may lead efforts to survey 
the current landscape (Siacon 2019). Still, the author’s experience attending shows over the past 
twenty years, and as a promoter of them for the past fifteen, serves as a longitudinal survey of 
scene making today in comparison to the 66 venues noted above during the Paradise Valley 
heyday. Musical performance in the city, by the author’s account, is limited to a handful of 
venues across the city. These spaces, including El Club (4114 W Vernor Hwy) in Mexicantown, 
where performances of electronic music, independent rock, and hip-hop take place.  

Additionally, there are locations nearer to the areas focused on in this article. Marble Bar 
is located at 1501 Holden St, just east of Virginia Park and south of New Center, and hosts 
mainly contemporary electronic music shows (including the 20th Anniversary show for Ghostly 
International, where the author was once employed and opening parties for Movement 
Festival—the predecessor to the Detroit Electronic Music Festival). In Corktown, just east of the 
southeastern terminus of Paradise Valley, PJ’s Lager House and the UFO Factory regularly host 
independent music performances. In Woodbridge, east of the north side of Paradise Valley, 
Trumbullplex is a home for avant-garde and up-and-coming acts.  

There are more venues in the area just north of where Paradise Valley once was, which is 
now called Midtown. These venues include the old Paradise Ballroom which was originally, and 
is now the home of the Detroit Symphony Orchestra. The Old Miami was “established in 1975 
as a haven for Vietnam veterans” (Haber n.d.), but often hosts indie rock and electronic music 
performances, especially surrounding the Movement Festival when lines can be seen extending 
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for blocks to get in to day-long parties hosted by Detroit alum Seth Troxler and others. St. 
Andrew’s Hall and the Shelter (which played a role in 8 Mile, the Eminem biopic) began 
regularly hosting performances in the 1980s (Live Nation n.d.). 

The Majestic Theatre (4120 Woodward Ave) was originally a playhouse which opened in 
1915, but transformed into a movie theatre, and in 1984 began a transformation toward its use 
as music complex (including a second venue, The Magic Stick) (Detroit Historical Society n.d.-
a; McCollum 2019b). Today, both the Majestic and Magic Stick host mainly independent rock, 
electronic, and some hip-hop performances. The Majestic is one of the larger, often sports-
centered venues in the city, filling a gap between smaller venues and larger spaces. These bigger 
venues all host concerts regularly and include the Music Hall Center for the Performing Arts 
(which normally hosts large performances upstairs and jazz downstairs), Fox Theatre, Fillmore 
Detroit (formerly the State Theatre), Cobo Arena (which was torn down in 2019) and the 
stadium venues which host major performers. Concerts have been held in Comerica Park (home 
to Detroit Tigers baseball), Little Caesars Arena (home to Red Wings hockey and Pistons 
basketball), and Ford Field (home to Lions football).  

As evidenced by the accounts of popular music spaces that currently operate in Detroit, it 
is clear that popular musical performance has not left the city. That being said, it has changed 
somewhat, and by count, is less dense than it was during the Paradise Valley and Black Bottom 
performance eras that the body of the article focuses on. Perhaps what prevents Detroit from 
being at the tip of audiences’ tongues as a contemporary scene is the comparative lack of venue 
density. What remains to be seen, however, is how these venues face the upcoming changes and 
challenges they may face and what the landscape of performance venues will look like in the 
future. 

 
Table 1. Detroit Jazz (as well as Jump and Blues) Venues, open and close dates, and addresses. 
Compiled from narratives in Boyd & Bjorn 1984; Bjorn & Gallert 2001; Liebler 2016. 

Name Notes Open Approx. Close Approx. Address 
Arcadia    Unknown   Woodward Ave 

Vaudette Theatre       Gratiot 
Pier    Unknown   E Jefferson 

Crystal   Y Unknown   Woodward 
Hotel Ellwood    Unknown   St. Antoine 
Palais de Danse    Unknown   E Jefferson 
Koppin Theatre     Y  Gratiot 
Blue Bird Inn    Unknown   Tireman 

Graystone Ballroom       Woodward 
Royal Garden Cabaret   Y Unknown  Gratiot and St. Antoine 
Rose Palace Cabaret   Y Unknown   St. Antoine 

Grande    Unknown   Grand River 
Jefferson Beach    Unknown  E Jefferson and Grand 

Monticello Ballroom    Unknown   E Jefferson 
Vanity    Unknown   E Jefferson 

Garden Terrace    Unknown   E Warren 
Musicians Club       St. Antoine 
Pendennis Club   Y Unknown   St. Antoine 

Musicans Booking &       St. Antoine 
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Service Bureau 
Club Plantation Norwood Hotel      E Adams 

Michigan Democratic 
League Club 

    Y 
Livingstone and St. 

Antoine 

Buffalo's 
Buffalo's  or Apex 

Club 
 Y    E Adams 

Palm Garden Café    Unknown  Warren and Russell 
Jess Faithful's Rhythm 

Club 
  Y Unknown   St. Antoine 

Harlem Cave   Y Unknown  Canfield and Brush 
Rhythm Club    Unknown   E Warren 

Baker’s Keyboard Lounge    Open   Livernois Ave 
Chocolate Bar       Livingstone 

Cliff Bell’s Original      Park Ave 
Cozy Corner       Hastings 
Rose Bud Inn    Unknown   Hastings 
Little Sam's st     Hastings 
B & C Club   Y    St. Antoine 
Broad's Bar   Y  Y  Oakland 
Heat Wave   Y Unknown  Oakland Ave 

Brown Bomber’s Chicken 
Shack 

    Y  E Vernor Hwy 

Melody Club       St Antoine 
Tuxedo Grill (Club 

Tuxedo) 
   Unknown   Hastings 

Ace Bar     Y  Hastings 
Earl Walton's Studio Club   Y Unknown  Unknown 

Cotton Club    Unknown   Livingstone 
Club Paradise       St. Antoine 

 Horseshoe Lounge       St. Antoine 
Club Zombie   Y Unknown   Oakland 
Little Sam's nd    Y Beaubien and E Warren 

Joe’s Record Shop   Y Unknown   Hastings 
Midway Club      Hastings and Columbia 
Three Star Bar   Y Unknown  Hastings and Brewster 

Club Congo & Congo 
Room 

Norwood Hotel      E Adams 

Club Three Sixes (Three 
) 

      E. Adams 

Forest Club       E Forest 
Paradise Theatre       Woodward 

Club Owens       St. Antoine 
Double V     Y  Conant 

Turf Club (Turf Bar)    Unknown   St. Antoine 
Club Sudan       E Adams 

Lee's Sensation    Unknown   Owen 
Swamp Room Mark Twain Hotel   Unknown   Garfield 
Civic Center   Y  Y  Erskine 

Mickey's Show Bar       E Seven Mile 
Bizerte   Y Unknown   Oakland 

Bowl-O-Drome Tropical Show Bar    Y  Dexter 
Chic's Show Bar    Unknown   Hamilton 

Club Deliese       E Davison 
Garfield Bar Garfield Hotel   Unknown  Garfield and John R 

Garfield Lounge Garfield Hotel   Unknown   John R 
Palms Theatre       Woodward Ave 
Parrot Lounge Garfield Hotel   Unknown   John R 
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Waha (Wal-ha) Room Garfield Hotel   Unknown   John R 
Frolic Show Bar     Y  John R 
Royal Blue Bar    Unknown   Russell 

Sportree's Music Bar       Hastings 
Chesterfield Lounge    Unknown   John R 

Crest Lounge    Unknown   Fullerton 
Crystal Bar  

(Crystal Show Bar) 
   Unknown   Grand River 

El Sino       St. Antoine 
Parrot Lounge    Unknown   E Canfield 

Wyoming Show Bar       Wyoming 
Club El-Morocco       E Davison 

Club Juana       Woodward Ave 
House of Joy       W Warren 

Club Valley Ballroom       E. Adams 
Congo Lounge    Unknown   Gratiot 

Falcon Show Bar     Y  Van Dyke 
Flame Show Bar       John R 
Willis Show Bar Original      Third 

Alvito's Bar   Y Unknown   Russell 
Klein's Show Bar   Y Unknown   Twelfth 

Hobby Bar    Unknown   Linwood 
Ernie's Caribee    Unknown  E Jefferson 

Denny's    Unknown   Linwood 
Oriole Show Bar   Y    Linwood 
Rouge Lounge       Coolidge Hwy 

Shangri-La  
(Club Stevadora) 

  Y Unknown   Harper 

Spot Bar    Unknown   Twelfth 
Twenty Grand     Y  Fourteenth 

West End       S West End Ave 
World Stage     Y  Woodward 

Eagle Show Bar    Unknown   Twelfth 
Larry's Show Bar    Unknown   Gratiot 

LaVert's    Unknown   Linwood 
Rage Show Bar    Unknown   Davison 

Roosevelt Lounge     Y  Mack 
Strand Bar and Grill     Y Unknown 

Hajji Baba   Y    Gratiot 
Blue Note Room Hotel Capri  Y Unknown   John R 
New Bohemia &  
Club Bohemia 

      Woodward Ave 

Minor Key       Dexter 
Little Wally's      Mack and Maryland 

Dummy George’s   Y Unknown   W. McNichols 
Rainbow Room       W Lafayette 

Savoy Room       W Lafayette 
Park Avenue Club Detroit Jazz Center      Park Ave 
World Stage Café Detroit Jazz Center      Park Ave 

Café Detroit       W Palmer Ave 
Bert's on Broadway  Unknown  Unknown   Broadway 
Bert's Marketplace    Open   Russell 
Jazz on the River      Belle Isle 

Bert's Black Horse Saloon       Gratiot 
All That Jazz      Unknown 
Bert’s Place   Y  Y  W. Jefferson Ave 
Cliff Bell’s Reopened   Open   Park Ave 



ARTIVATE 9.1 
 

 34 

 

References 

Abbey-Lambertz, K. 2016. "Stop Giving New Yorkers 
All the Credit for Detroit’s Art Scene." HuffPost, 
January 19, 2016. 
http://www.huffpost.com/entry/detroit-art-
scene-newcomers-
locals_n_5697d029e4b0778f46f8611b. 

Ager, S. 2015. "Tough, Cheap, and Real, Detroit Is 
Cool Again." National Geographic, 2015. 
http://www.nationalgeographic.com/taking-
back-detroit/see-detroit.html. 

Albiez, S. 2005. "Post-soul Futurama: African 
American Cultural Politics and Early Detroit 
Techno." European Journal of American Culture 
24, no. 2: 131–152. http://doi.org/10/d3mjgv. 

Alexander, H. 2013. "Detroit: Where Did it all Go 
Wrong?" The Telegraph, July 19, 2013. 
http://www.telegraph.co.uk/news/worldnews/nor
thamerica/usa/10190379/Detroit-Where-did-it-
all-go-wrong.html. 

Andersson, D. E., Andersson, E., & Mellander, C. 
2011. Handbook of Creative Cities. Cheltenham, 
UK: Edward Elgar Publishing. 

Archambault, D. 2010. "Ripple Effect: Dutch Artists 
Create, Stimulate in Detroit’s Wide-open spaces." 
Model D, November 16, 2010. 

http://www.modeldmedia.com/features/rippleffe
ct111610.aspx. 

Arizona State University. 2017. "Fifth Biennial Pave 
Symposium: Arts Entrepreneurship In, With, 
and For Communities" [Symposium]. Herberger 
Institute for Design and the Arts, Tempe, AZ. 
http://herbergerinstitute.asu.edu/research-and-
initiatives/enterprise-and-entrepreneurship-
programs/public-
programming/archives/symposium-2017 

Arnaud, M. 2017. Detroit: The Dream Is Now: The 
Design, Art, and Resurgence of an American City. 
New York, NY: Abrams Books. 

Arroyo, K. K. 2017. "Creative Policymaking: Taking 
the Lessons of Creative Placemaking to Scale." 
Artivate 6, no. 2: 58–72. 
http://doi.org/10.34053/artivate.6.2.058 

Attali, J. 1985. Noise: The Political Economy of Music. 
Minneapolis, MN: Univ Of Minnesota Press. 

Austin Convention & Visitor’s Bureau. n.d. Austin 
Music Venue Guide: Music Scene, Shows, Events 
& More in Austin, TX. Retrieved February 25, 
2020, http://www.austintexas.org/music-
scene/venue-
guide/?skip=24&sort=qualityScore&subcatids=2

Willis Show Bar Reopened   Open   
 Horse Shoe Bar  Unknown  Unknown   E Adams 

Addison Hotel  Unknown  Unknown   Woodward Ave 

Band Box 
Musicians & 

Performers Club 
Unknown     E Adams 

Blossom Health  Unknown  Unknown   Jefferson 
Carribee  Unknown  Unknown   E Jefferson 

Club Balfour  Unknown  Unknown   Sproat 
Club Harlem  Unknown  Unknown   E Vernor 

Dunbar Theatre  Unknown  Unknown   Hastings 
El Dorado  Unknown  Unknown  Woodward Ave 

Enrico's Theatre Cabaret  Unknown  Unknown   Rivard 
Grand Terrace  Unknown  Unknown   Grand Blvd 

Henry's Swing Club  Unknown  Unknown   Orleans 
Latin Quarter  Unknown  Unknown   Grand Blvd 

Madison  Unknown  Unknown  Woodward and Forest 
Majestic  Unknown  Unknown   Woodward 

Hastings Bar  Unknown  Unknown  Hastings and Erskine 
Mirror  Unknown  Unknown   Woodward 

New Hollywood Ballroom  Unknown  Unknown  Unknown 
Palms  Unknown  Unknown   / St. Antoine 

Rainbow  Unknown  Unknown  Hastings and Adams 
Russell House  Unknown  Unknown   E Adams 
Silver Lining  Unknown  Unknown  Unknown 
Sliver Grill  Unknown  Unknown  Unknown 

Sonny Wilson’s  Unknown  Unknown  Unknown 
Stone’s  Unknown  Unknown  Unknown 

Young's Cocktail Lounge  Unknown  Unknown   Plymouth 
Oriole Terrace  Unknown  Unknown   Grand Blvd 



 ARTIVATE 9.1 
 

 35 

598&regionids=4. 
Austin, R. D., & Devin, L. 2003. Artful Making: What 

Managers Need to Know About How Artists 
Work. UK:Financial Times/Prentice Hall. 

Bader, I., & Scharenberg, A. 2010. "The Sound of 
Berlin: Subculture and the Global Music 
Industry." International Journal of Urban and 
Regional Research 34, no. 1: 76–91. 
http://doi.org/10/dkhtf7. 

Bangs, L. 2016. "Alice Cooper All American: A 
Horatio Alger Story for the ’70s." In M. L. Liebler 
ed., Heaven was Detroit: From Jazz to Hip-hop 
and Beyond. Detroit, MI: Wayne State University 
Press. 

Beachy, S. C. 2013. "Anatomy of Detroit’s Decline." 
The New York Times, August 17, 2013 
http://www.nytimes.com/interactive/2013/08/17/
us/detroit-decline.html. 

Benjaminson, P. 2016a. "Flo Ballard: The Love 
Supreme." In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Benjaminson, P. 2016b. "Mary Wells, 'My Guy,' and 
the Queen of Motown.' In M. L. Liebler ed., 
Heaven was Detroit: From Jazz to Hip-hop and 
Beyond. Detroit, MI: Wayne State University 
Press. 

Benjaminson, P. 2016c. "The Motortown Revues: An 
Edited Excerpt from The Story of Motown." In 
M. L. Liebler ed., Heaven was Detroit: From Jazz 
to Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Bennett, A., & Peterson, R. A. Eds. 2004. Music 
Scenes: Local, Translocal and Virtual. Nashville, 
TN: Vanderbilt University Press. 

Bennett, A., Rogers, I., Brunt, S., & Stahl, G. 2018. 
"The Making and Remaking of Brisbane and 
Hobart: Music Scene’s in Australia’s 'Second-
Tier' Cities." In Made in Australia and 
Aotearoa/New Zealand, 111–120. Farnham, UK: 
Routledge. 

Beyer, S. 2018. "Why Has Detroit Continued to 
Decline?" Forbes, July 31, 2018. 
http://www.forbes.com/sites/scottbeyer/2018/07/
31/why-has-detroit-continued-to-
decline/#1a8746cf3fbe. 

Bishop, J. 2005. "Building International Empires of 
Sound: Concentrations of Power and Property in 
the “Global” Music Market." Popular Music and 
Society 28, no. 4: 443–471. 
http://doi.org/10/bd5fgw. 

Bjorn, L. 1984. "Stompin’ at the Graystone in 
Detroit." In H. Boyd ed., Detroit Jazz Who’s Who. 
Detroit, MI: Jazz Research Institute. 

Bjorn, L., & Gallert, J. 2001a. Before Motown: A 
History of Jazz in Detroit, 1920-60. Ann Arbor, 
MI: University of Michigan Press. 

Bjorn, L., & Gallert, J. 2001b. "Detroit and the Birth of 
Bop." In Before Motown: A History of Jazz in 
Detroit, 1920-60, 61–104. Ann Arbor, MI: 
University of Michigan Press. 

Bjorn, L., & Gallert, J. 2001c. "Detroit and the 

Creation of Big Band Jazz." In Before Motown: A 
History of Jazz in Detroit, 1920-60, 23–36. Ann 
Arbor, MI: University of Michigan Press. 

Bjorn, L., & Gallert, J. 2001d. "The 1930’s: Paradise 
Valley Days." In Before Motown: A History of Jazz 
in Detroit, 1920-60, 37–60. Ann Arbor, MI: 
University of Michigan Press. 

Bjorn, L., & Gallert, J. 2001e. "The 1950s: The Golden 
Age of Jazz in Detroit." In Before Motown: A 
History of Jazz in Detroit, 1920-60, 123–168. Ann 
Arbor, MI: University of Michigan Press. 

Bjorn, L., & Gallert, J. 2001f. "The Music of Black 
Detroit before Big Band Jazz." In Before Motown: 
A History of Jazz in Detroit, 1920-60, 3–22. Ann 
Arbor, MI: University of Michigan Press. 

Bjorn, L., & Gallert, J. 2001g. "West Side Modern: 
Detroit Jazz Clubs in the 1950s." In Before 
Motown: A History of Jazz in Detroit, 1920-60, 
105–122. Ann Arbor, MI: University of Michigan 
Press. 

Bjorn, L., & Gallert, J. 2016a. "Bebop in Detroit: 
Nights at the Blue Bird Inn." In M. L. Liebler ed., 
Heaven was Detroit: From Jazz to Hip-hop and 
Beyond. Detroit, MI: Wayne State University 
Press. 

Bjorn, L., & Gallert, J. 2016b. "Teddy Harris: A Jazz 
Man in Motown.' In M. L. Liebler ed., Heaven 
was Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Blackwell, B. 2016. "A Band Called Death." In M. L. 
Liebler ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Block, D. 2013. "Who or What is to Blame for 
Detroit’s Bankruptcy? 15 Theories on the City’s 
Decline." MLive, August 1, 2013. 
http://www.mlive.com/news/detroit/2013/08/wh
o_or_what_is_to_blame_for_de_1.html. 

Boland, S. R. 2016a. "Fortune Records for Truly Great 
Music." In M. L. Liebler ed., Heaven was Detroit: 
From Jazz to Hip-hop and Beyond. Detroit, MI: 
Wayne State University Press. 

Boland, S. R. 2016b. Nathaniel Mayer in the Twenty-
First Century. In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Bomey, N., & Gallagher, J. 2013. "How Detroit Went 
Broke: The Answers May Surprise You — and 
Don’t Blame Coleman Young." Detroit Free Press, 
September 15, 2013. 
http://www.freep.com/story/news/local/michigan
/detroit/2013/09/15/how-detroit-went-broke-
the-answers-may-surprise-you-and/77152028/. 

Bond, M., & Boland, S. R. 2002. The Birth of the 
Detroit Sound: 1940-1964. Charleston, SC: 
Arcadia Publishing. 

Borden, E. H. 2003. Detroit’s Paradise Valley. 
Charleston, SC: Arcadia Publishing. 

Boyd, H. 1984a. "Black Bottom and Beyond." In H. 
Boyd ed., Detroit Jazz Who’s Who. Detroit, MI: 
Jazz Research Institute. 

Boyd, H. 1984b. "The Beginning: Black Music in 



ARTIVATE 9.1 
 

 36 

Detroit, 1850-1920." In H. Boyd ed., Detroit Jazz 
Who’s Who. Detroit, MI: Jazz Research Institute. 

Boyd, H., & Bjorn, L. 1984. Detroit Jazz Who’s Who. 
Detroit, MI: Jazz Research Institute. 

Cannady, K. 2014. "History on their Shoulders: Music 
and Nation-Building in Iceland," PhD diss. 
University of Washington. 

Cappuccitti, J. K. 2019. "Rui(N)ation: Narratives of 
Art and Urban Revitalization in Detroit," PhD 
diss. University of Western Ontario. 

Carner, G. 2016. "The Donald Byrd-Pepper Adams 
Quintet: Jazz in Detroit, 1958-1961." In M. L. 
Liebler ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Carson, D. A. 2006. Grit, Noise, and Revolution: The 
Birth of Detroit Rock “n” Roll. Ann Arbor, MI: 
University of Michigan Press. 

Chait, J. 2013."How Detroit Really Is Like America." 
The New Yorker, July 23, 2013. 
http://nymag.com/intelligencer/2013/07/how-
detroit-really-is-like-america.html. 

Che, D. 2008. "Sports, Music, Entertainment and the 
Destination Branding of Post-Fordist Detroit." 
Tourism Recreation Research 33, no. 2: 195–206. 
http://doi.org/10/ggmpwr. 

Che, D. 2016. "Techno: Music and Entrepreneurship 
in Post-Fordist Detroit." In T. L. Bell ed., Sound, 
Society and the Geography of Popular Music. UK: 
Routledge. 

Conlin, J. 2015."Last Stop on the L Train: Detroit." 
The New York Times, July 10, 2015. 
http://www.nytimes.com/2015/07/12/fashion/las
t-stop-on-the-l-train-detroit.html. 

Connell, J., Gibson, C., & Connell, P. J. 2003. Sound 
Tracks: Popular Music, Identity, and Place. East 
Sussex, UK: Psychology Press. 

Cosgrove, S. 2017. Detroit 67: The Year That Changed 
Soul. Edinburgh, Scotland: Polygon. 

Cottrell, S. 2017. Professional Music-making in 
London: Ethnography and Experience. London, 
UK: Routledge. 
http://doi.org/10.4324/9781351151320. 

Dalphond, D. M. M. 2014. "Detroit players: Wax, 
tracks, and soul in Detroit electronic music," PhD 
diss. Indiana University. 
http://search.proquest.com/docview/1608975074
/abstract/38F3C863B54971PQ/1 

Darroch, M. 2015. "Border Scenes." Cultural Studies, 
29, no. 3: 298–325. http://doi.org/10/ggmpxb. 

Davies, J. E. 1997. "Roles of Historic Theatres in 
Urban Revitalization: The Detroit Theatre 
District and Philadelphia’s Avenue of the Arts," 
Master’s thes. University of Pennsylvania. 

Deapo, M. 2016. "Frankly Speaking: Awesome Dre’s 
Outspoken Detroit." In M. L. Liebler ed., Heaven 
was Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Derminer, R. 2016. "Robin Tyner: Early Days/Final 
Days." In M. L. Liebler ed., Heaven was Detroit: 
From Jazz to Hip-hop and Beyond. Detroit, MI: 
Wayne State University Press. 

Detroit Historical Society. n.d.-a. Majestic Theatre. 
Retrieved March 31, 2020, 
http://detroithistorical.org/learn/encyclopedia-
of-detroit/majestic-theatre. 

Detroit Historical Society. n.d.-b. Paradise Valley. 
Retrieved February 22, 2020.  
http://detroithistorical.org/learn/encyclopedia-
of-detroit/paradise-valley. 

Detroit Sound Conservancy. n.d. The Legendary Blue 
Bird Inn: Placekeeping 2018-Present. Detroit 
Sound Conservancy. Retrieved April 3, 2020, 
http://detroitsound.org/5021tireman/. 

DeVito, L. "George N’Namdi Talks ‘Psychological 
Gentrification.’ Detroit Metro Times, July 23, 
2014. 
http://www.metrotimes.com/detroit/george-
nnamdi-talks-psychological-
gentrification/Content?oid=2202773. 

DeVito, L. 2015. "'New York Times' continues to 
perpetuate the myth that Detroit is an awesome 
place for artists." Detroit Metro Times, July 13, 
2015. http://www.metrotimes.com/the-
scene/archives/2015/07/13/new-york-times-
continues-to-perpetuate-the-myth-that-detroit-
is-an-awesome-place-for-artists. 

Dewitt, H. A. 2016. "Who Is the Sugar Man?" In M. L. 
Liebler ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Dutkewych, M. 2016. "Strange Mysterious Sounds: 
The Demise of Ted Lucas and the Spike-Drivers." 
In M. L. Liebler ed., Heaven was Detroit: From 
Jazz to Hip-hop and Beyond. Detroit, MI: Wayne 
State University Press. 

Early, L. 2016. The Grande Ballroom: Detroit’s rock 
“n” roll palace. Charleston, SC: The History 
Press. 

Echlin, H. 2016. "Inner-City Blues: The Story of 
Detroit Techno." In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Edmonds, B. 2016. "Excerpt from What’s Going On: 
Marvin Gaye and the Last Days of the Motown 
Sound." In M. L. Liebler ed., Heaven was Detroit: 
From Jazz to Hip-hop and Beyond. Detroit, MI: 
Wayne State University Press. 

Fernholz, T. 2013. "Who is to Blame for Detroit’s 
Bankruptcy—China? Or robots?" Quartz, July 23, 
2013. http://qz.com/107097/who-is-to-blame-
for-detroits-bankruptcy-china-or-robots/. 

Florida, R., & Jackson, S. 2010. "Sonic City: The 
Evolving Economic Geography of the Music 
Industry." Journal of Planning Education and 
Research 29, no. 3: 310–321. 
http://doi.org/10/dj6k2f. 

Florida, R. L. 2005. Cities and the Creative Class. New 
York, NY: Routledge. 

Florida, R. L. 2006. The Rise of the Creative Class: And 
How it’s Transforming Work, Leisure, 
Community and Everyday Life (Nachdr.). New 
York City, NY: Basic Books Publishing. 

Florida, R. L., Mellander, C., & Adler, P. 2015. 



 ARTIVATE 9.1 
 

 37 

"Creativity in the City." In C. Jones, M. Lorenzen, 
& J. Sapsed eds., The Oxford Handbook of 
Creative Industries. Oxford, UK: Oxford 
University Press. 

Florida, R., Mellander, C., & Stolarick, K. 2010. 
"Music Scenes to Music Clusters: The Economic 
Geography of Music in the US, 1970–2000." 
Environment and Planning A: Economy and 
Space 42, no. 4: 785–804. 
http://doi.org/10/fv5q5z. 

Fournier, H., & Aguilar, L. 2017."Tenants Scramble 
with Russell Center Closing." Detroit News, 
February 21, 2017. 
http://www.detroitnews.com/story/news/local/de
troit-city/2017/02/21/detroits-russell-industrial-
center-ordered-closed/98185364/. 

Fuller, M., & Ren, J. 2019. "The Art Opening: 
Proximity and Potentiality at Events." Theory, 
Culture & Society 36, no. 7–8: 135–152. 
http://doi.org/10/gf37q4. 

Gabriel, L. 2016. Rebirth of Tribe. In M. L. Liebler 
(Ed.), Heaven was Detroit: From Jazz to Hip-hop 
and Beyond. Detroit, MI: Wayne State University 
Press. 

Gallert, J., & Bjorn, L. 2004. "His way Always." Detroit 
Metro Times, July 21, 2004. 
http://www.metrotimes.com/detroit/his-way-
always/Content?oid=2179213. 

Gholz, C. S. 2009. "Welcome to tha D: Making and 
Remaking Hip Hop Culture in Post-Motown 
Detroit." In Hip Hop in America: A Regional 
Guide. Santa Barbara, CA: Greenwood 
Publishing Group. 

Gholz, C. S. 2011. “'Where the Mix is Perfect': Voices 
from the Post-Motown Soundscape," PhD diss., 
University of Pittsburgh. 

Goldberg-Miller, S. B. D. 2015. "Creative Toronto: 
Harnessing the Economic Development Power of 
Arts & Culture." Artivate 4, no. 1: 25–48. JSTOR. 
http://doi.org/10.34053/artivate.4.1.0025. 

Gordy, B. 1995. To be loved: The music, the magic, the 
memories of Motown: an autobiography. Warner 
Books. 

Graff, G. 2016a. "Amboy Duke." In M. L. Liebler ed., 
Heaven was Detroit: From Jazz to Hip-hop and 
Beyond. Detroit, MI: Wayne State University 
Press. 

Graff, G. 2016b. Bob Seger: The Early Years. In M. L. 
Liebler ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Graff, G. 2016c. Kid Rock: From Apple Orchards to 
the World. In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Graff, G. 2016d. The Story of Hitsville: Motown Days. 
In M. L. Liebler ed., Heaven was Detroit: From 
Jazz to Hip-hop and Beyond. Wayne State 
University Press. 

Graham, L. 2013. "Detroit Just Among the First 
Facing Troubles Funding Retiree Costs." 
Michgan Radio, July 30, 2013. 

http://www.michiganradio.org/post/detroit-just-
among-first-facing-troubles-funding-retiree-
costs. 

Gregory, S. 2012. "Detroit is a Blank Slate: Metaphors 
in the journalistic discourse of art and 
entrepreneurship in the City of Detroit." 
Ethnographic Praxis in Industry Conference 
Proceedings, 2012, no. 1: 217–233. 
http://doi.org/10.1111/j.1559-8918.2012.00023.x. 

Haber, R. n.d. Old Miami: A Detroit, MI Bar. 
Thrillist. Retrieved March 31, 2020, from 
http://www.thrillist.com/venue/drink/detroit/bar
/old-miami 

Hanf, M. K. 2010. Detroit Techno: Transfer of the soul 
through the machine. Saarbrücken, DE: VDM 
Verl. Dr. Müller. 

Harris, B. 2016a. "For Beans: Written on the 
Occasion of the Funeral Service for Dr. Thomas 
“Beans” Bowles Sir., February 5, 2000 at Central 
United Methodist Church." In M. L. Liebler ed., 
Heaven was Detroit: From Jazz to Hip-hop and 
Beyond. Detroit, MI: Wayne State University 
Press. 

Harris, B. 2016b. "Roy Brooks: Detroit Downbeat." In 
M. L. Liebler ed., Heaven was Detroit: From Jazz 
to Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Hearn, G., Roodhouse, S., & Blakey, J. 2007. "From 
Value Chain to Value Creating Ecology." 
International Journal of Cultural Policy 13, no. 4: 
419–436. http://doi.org/10/cwzhvh. 

Heron, W. K. 2016. "Musician Interrupted: Farouq Z. 
Bey." In M. L. Liebler ed., Heaven was Detroit: 
From Jazz to Hip-hop and Beyond. Detroit, MI: 
Wayne State University Press. 

Hesmondhalgh, D. 2005. "Subcultures, Scenes or 
Tribes? None of the Above." Journal of Youth 
Studies 8, no. 1: 21–40. 
http://doi.org/10.1080/13676260500063652. 

Holcombe, R. G. 2011. "Cultivating creativity: Market 
Creation of Agglomeration Economies." In D. E. 
Andersson, E. Andersson, & C. Mellander eds., 
Handbook of Creative Cities. Cheltenham, UK: 
Edward Elgar Publishing. 

Holdship, B. 2016. "Eminem: A Detroit Story". In M. 
L. Liebler ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Hooper, R. P., & Cross, L. 2019. “Detroit’s 
Entertainment Commission Appoints Asia 
Hamilton,” Owner of Norwest Gallery of Art. 
Heard on Cultureshift. 
http://wdet.org/posts/2019/11/19/88908-
detroits-entertainment-commission-appoints-
asia-hamilton-owner-of-norwest-gallery-of-art/. 

Hurtt, M. 2016. "Nine Times out of Ten: The Clix 
Records Story." In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Jacobs, J. 1961. The Death and Life of Great American 
Cities. New York, NY: Vintage Books. 

Johansson, O. & Bell, T. L Eds. 2016. Sound, Society 



ARTIVATE 9.1 
 

 38 

and the Geography of Popular Music. Farnham, 
UK: Routledge Publishing. 

Jones, D. 2016. Gettotech: Detroit Is Just Here to 
Party. In M. L. Liebler ed., Heaven was Detroit: 
From Jazz to Hip-hop and Beyond. Detroit, MI: 
Wayne State University Press. 

Jones, Sr., Rev. R. B. 2016. Searching for the Son: 
Delta Blues Legend Son House in Detroit. In M. 
L. Liebler ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Jordan, H. 2016a. An Elegant Equation: Changing 
World, Changing Motown. In M. L. Liebler ed., 
Heaven was Detroit: From Jazz to Hip-hop and 
Beyond. Detroit, MI: Wayne State University 
Press. 

Jordan, H. 2016b. Half a Mile from Heaven: The Love 
Songs of Motown. In M. L. Liebler ed., Heaven 
was Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Jordan, H. 2016c. Waiting for Smokey Robinson. In 
M. J. Boyd ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Kerschen-Sheppard, S. J. 2014."Detroit Artist: 
Actually, Detroit Isn’t So Cheap." Next City, 
December 4, 2014. 
http://nextcity.org/daily/entry/moving-to-
detroit-artists-affordable-housing. 

Krims, A. 2007. Music and urban geography. New 
York, NY: Routledge. 

Kroha, D. 2016. How the Gories Ruined Music. In M. 
L. Liebler ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Kuhlke, O., Schramme, A., & Kooyman, R. 2015. 
Creating Cultural Capital: Cultural 
Entrepreneurship in Theory, Pedagogy and 
Practice. Utrecht, NL: Eburon. 

Kurlyandchik, M. 2017. "Iconic Willis Show Bar to 
Reopen in Detroit." Detroit Free Press, November 
21, 2017. 
http://www.freep.com/story/entertainment/dinin
g/mark-kurlyandchik/2017/11/21/willis-show-
bar-cass-corridor-detroit-optimist-society-
2018/882363001/. 

Kurth, J. 2019. “Thanks for making Detroit cool, 
artists. Here’s your eviction.” Bridge, June 18, 
2019. http://www.bridgemi.com/detroit/thanks-
making-detroit-cool-artists-heres-your-eviction. 

Kurtzleben, D. 2014, December 15. Everything you 
need to know about the Detroit bankruptcy. Vox. 
http://www.vox.com/2014/12/15/18073574/detro
it-bankruptcy-pensions-municipal. 

Kutil, E. n.d. Black Bottom Street View. Black Bottom 
Street View. Retrieved April 3, 2020, from 
http://www.blackbottomstreetview.com. 

Liebler, M. L. ed. 2016. Heaven was Detroit: From 
Jazz to Hip-hop and Beyond. Detroit, MI: Wayne 
State University Press. 

Liebler, S. M. 2016. For Dilla’s Sake and the Love of 
Donuts. In M. L. Liebler ed., Heaven was Detroit: 

From Jazz to Hip-hop and Beyond. Detroit, MI: 
Wayne State University Press. 

Live Nation. n.d. Saint Andrew’s Hall. Retrieved 
March 31, 2020, from 
http://www.saintandrewsdetroit.com/venueinfo. 

Macías, A. 2010. “'Detroit was heavy': Modern Jazz, 
Bebop, and African American Expressive 
Culture." The Journal of African American 
History 95, no. 1: 44–70. 
http://doi.org/10/ggmpwz. 

Maki, C. 2016. Mellow Milestone. In M. L. Liebler 
ed., Heaven was Detroit: From Jazz to Hip-hop 
and Beyond. Detroit, MI: Wayne State University 
Press. 

Maki, C., & Cady, K. 2013. Detroit Country Music: 
Mountaineers, Cowboys, and Rockabillies. Ann 
Arbor, MI: University of Michigan Press. 

Mandell, L. 2013. “How Detroit Leaders Ignored 
Causes of Bankruptcy for 65 Years.” PBS 
NewsHour, December 13, 2013. 
http://www.pbs.org/newshour/economy/how-
detroit-leaders-ignored-signs-of-bankruptcy-for-
65-years. 

Marcus, G. 2016. Eminem in 2002. In M. L. Liebler 
(Ed.), Heaven was Detroit: From Jazz to Hip-hop 
and Beyond. Detroit, MI: Wayne State University 
Press. 

Markusen, A., & Gadwa, A. 2010a. Creative 
Placemaking. Mayor’s Institute on City Design. 
http://kresge.org/sites/default/files/NEA-
Creative-placemaking.pdf. 

Markusen, A., & Gadwa, A. 2010b. "Arts and Culture 
in Urban or Regional Planning: A Review and 
Research Agenda." Journal of Planning Education 
and Research 29, no .3: 379–391. 
http://doi.org/10/ft729g. 

Marotta, S. 2011. "Creative Reconstruction in the 
City: An Analysis of Art, Shrinking, and the Story 
of the American Dream in Detroit, MI," Master’s 
thesis. Arizona State University. 

Martin, J. 2016. "Two Detroit Music Icons and Two 
Classic Theaters: Artie Fields and Harry Balk." In 
M. L. Liebler ed., Heaven was Detroit: From Jazz 
to Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Mavros, T. 2010. Creative Detroiters Quietly Rebuild, 
Challenge City’s Bad Rap. CNN.Com, October 3, 
2010. 
http://www.cnn.com/2010/US/09/28/vbs.detroit.l
ives/index.html. 

Mayor’s Office of Media and Entertainment & Boston 
Consulting Group. n.d. Music in New York City: 
Economic Impact, Trends, and Opportunities. 
New York City Mayor’s Office of Media and 
Entertainment. 

McCarthy, J. 2002. "Entertainment-led Regeneration: 
The Case of Detroit." Cities 19, no. 2: 105–111. 
http://doi.org/10/fdxwf2. 

McCollum, B. 2016. "Kid Rock before the Fame: The 
Definitive Oral History." In M. L. Liebler ed., 
Heaven was Detroit: From Jazz to Hip-hop and 
Beyond. Detroit, MI: Wayne State University 



 ARTIVATE 9.1 
 

 39 

Press. 
McCollum, B. 2019. "Calling local musicians: 

Motown Records to launch accelerator program, 
$20,000 grants." Detroit Free Press, April 25, 
2019a 
http://www.freep.com/story/entertainment/musi
c/brian-mccollum/2019/04/25/motown-
musician-accelerator-gbeta-musictech-
detroit/3564250002/. 

McCollum, B. 2019. "Majestic Theatre’s New 
Marquee Gives Woodward a Touch of Classic 
Old-school. Detroit Free Press, October 25, 
2019b. 
http://www.freep.com/story/entertainment/musi
c/brian-mccollum/2019/10/25/majestic-theatre-
marquee-renovation-detroit/2456617001/. 

McGraw, B. 2017. ‘Bringing Detroit’s Black Bottom 
back to (virtual) life.” Detroit Free Press, February 
27, 2017. 
http://www.freep.com/story/news/local/michigan
/detroit/2017/02/27/detroit-black-bottom-
neighborhood/98354122/. 

Millar, A. 2018."Dazzled by Detroit: How Motown 
got its groove back." The Observer, January 28, 
2018. 
http://www.theguardian.com/travel/2018/jan/28/
detroit-michigan-motown-city-new-bars-live-
music. 

Miller, S. 2013. Detroit rock city: The uncensored 
history of rock “n” roll in America’s loudest city. 
Boston, MA: Da Capo Press. 

Morgan, S. 2016. "The Rationals. In M. L. Liebler ed.," 
Heaven was Detroit: From Jazz to Hip-hop and 
Beyond. Detroit, MI: Wayne State University 
Press. 

Moseman, G. 2016. "Strange Früt: An East-Side Story 
of the Früt." In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Mudede, C. 2019. "Why Young Seattle Artists Should 
Move to Detroit." The Stranger, September 20, 
2019. 
http://www.thestranger.com/slog/2019/09/20/41
440224/why-young-seattle-artists-should-move-
to-detroit. 

Mueller, G. C. 2007. Straight Up Detroit Shit: Genre, 
Authenticity, and Appropriation in Detroit 
Ghettotech. Bowling Green State University. 
http://etd.ohiolink.edu/pg_10?0::NO:10:P10_AC
CESSION_NUM:bgsu1182534766. 

Music, M. 2008. "Joe Von Battle – Requiem for a 
Record Shop Man." Marsha Music. 
http://marshamusic.wordpress.com/page-joe-
von-battle-requiem-for-a-record-shop-man/ 

Music, M. 2016. "John Lee Hooker and Joe Von 
Battle: No Magic, Just Men." In M. L. Liebler ed., 
Heaven was Detroit: From Jazz to Hip-hop and 
Beyond. Detroit, MI: Wayne State University 
Press. 

Music, M., Peterson, J., & Williams, R. K. 2018. Sonic 
rebellion: Music as resistance: Detroit 1967-2017. 
J. Hoffmann, ed. Detroit, MI: Museum of 

Contemporary Art Detroit. 
Neavling, S. 2019. "Oh, the irony! Nonprofit displaces 

artists in Detroit to fight gentrification." Metro 
Times, June 18, 2019. 
http://www.metrotimes.com/news-
hits/archives/2019/06/18/oh-the-irony-
nonprofit-displaces-artists-in-detroit-to-fight-
gentrification. 

Nelson, G. 2009. "Affordable Urban Canvas: Artists 
Scoop up Cheap Houses to Start Enclaves. 
Crain’s Detroit Business, August 23, 2009. 
http://www.crainsdetroit.com/article/20090823/F
REE/308239972/affordable-urban-canvas-artists-
scoop-up-cheap-houses-to-start. 

Niquette, M. 2013. "Detroit Bankruptcy Underscores 
Rift Between City, Suburbs." Bloomberg, July 29, 
2013. 
http://www.bloomberg.com/news/articles/2013-
07-29/detroit-bankruptcy-underscores-rift-
between-city-and-its-suburbs. 

O’Connor, A. 2002. "Local Scenes and Dangerous 
Crossroads: Punk and Theories of Cultural 
Hybridity." Popular Music 21, no. 2: 225–236. 
JSTOR. 

Oosting, J. 2013. "All Eyes on Detroit: Rick Snyder, 
Kevyn Orr, Jennifer Granholm Talk Bankruptcy 
on National Stage." MLive, July 21, 2013. 

Peterson, R. A., & Bennett, A. 2004. "Introducing 
Music Scenes." In A. Bennett & R. A. Peterson 
eds., Music Scenes: Local, Translocal and Virtual. 
Nashville, TN: Vanderbilt University Press. 

Pincus, J., & Christian, N. 2017. Canvas Detroit. 
Detroit, MI: Wayne State University Press. 

Preece, S. B. 2014. "Social Bricolage in Arts 
Entrepreneurship: Building a Jazz Society from 
Scratch." Artivate, 3, no. 1: 23–34. JSTOR. 
http://doi.org/10.34053/artivate.3.1.0023. 

Quispel, C. 2005. "Detroit, City of Cars, City of 
Music." Built Environment 31, no. 3: 226–236. 
http://doi.org/10/c8fn4v. 

Rencher, M. 2012. "Crossing the Valley of Death: A 
Multi-Sited, Multi-Level Ethnographic Study of 
Growth Startups and Entrepreneurial 
Communities in Post-Industrial Detroit," PhD 
diss. Wayne State University. 

Rodwan Jr., J. G. 2016. "Seger Unsettled." In M. L. 
Liebler ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Ryzik, M. 2010. "Wringing Art Out of the Rubble in 
Detroit." The New York Times, August 3, 2010. 
http://www.nytimes.com/2010/08/04/arts/design
/04maker.html. 

Salenger, M. 2013. "'White flight’ and Detroit’s 
Decline." The Washington Post, July 21, 2013. 
http://www.washingtonpost.com/opinions/maril
yn-salenger-white-flight-and-detroits-
decline/2013/07/21/7903e888-f24a-11e2-bdae-
0d1f78989e8a_story.html. 

Sargent, A. 2017. "Massive Murals Are Popping Up 
Around Detroit." Vice. 
http://www.vice.com/en_us/article/qvv3qp/massi



ARTIVATE 9.1 
 

 40 

ve-murals-detroit-library-street-collective. 
Schiuma, G. 2012. The Value of Arts for Business. 

Cambridge, UK: Cambridge University Press. 
Schneekloth, L. H., & Shibley, R. G. 1995. 

Placemaking: The art and practice of building 
communities. New York, NY: Wiley. 

Seman, M. 2010. "How a Music Scene Functioned as 
a Tool for Urban Redevelopment: A Case Study 
of Omaha’s Slowdown Project." City, Culture and 
Society 1, no. 4: 207–215. 
http://doi.org/10/cz6dbf. 

Siacon, A.  2019. “Rochelle Riley to be Detroit’s new 
Director of Arts and Culture.” Detroit Free Press, 
May 11, 2019. 
http://www.freep.com/story/news/local/michigan
/wayne/2019/05/11/rochelle-riley-detroit-
director-artsculture/1176354001/. 

Sicko, D. 2010. Techno rebels: The renegades of 
electronic funk, 2nd ed., rev. updated. Detroit, 
MI: Wayne State University Press. 

Silver, D., & Miller, D. 2013. "Contextualizing the 
Artistic Dividend." Journal of Urban Affairs 35, 
no. 5: 591–606. http://doi.org/10/ggmpw8. 

Sinclair, J. 2016a. "DKT/MC5: The Truest Possible 
Testimonial." In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Sinclair, J. 2016b. "Johnnie Bassett: Cadillac 
Bluesman from the Motor City." In M. L. Liebler 
ed., Heaven was Detroit: From Jazz to Hip-hop 
and Beyond. Detroit, MI: Wayne State University 
Press. 

Sinclair, J. 2016c. "Motor City Blues Through the 
Ages." In M. L. Liebler (Ed.), Heaven was Detroit: 
From Jazz to Hip-hop and Beyond. Detroit, MI: 
Wayne State University Press. 

Sinclair, J. 2016d. "Strata Records'. In M. L. Liebler 
ed., Heaven was Detroit: From Jazz to Hip-hop 
and Beyond. Detroit, MI: Wayne State University 
Press. 

Slobin, M. 2019. Motor City music: A Detroiter looks 
back. Oxford, UK: Oxford University Press. 

Smith, M. 2016a. "Back in Detroit City with Andre 
Williams." In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Smith, M. 2016b. "Jack Scott: Detroit’s Unsung Rock 
“n” Roll Pioneer." In M. L. Liebler ed., Heaven 
was Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Smith, S. E. 2009. Dancing in the Street: Motown and 
the Cultural Politics of Detroit. Cambridge, MA: 
Harvard University Press. 

Spangler, R. J. 2016. "Alberta, Alberta: The Alberta 
Adams Story." In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Spinelli, A. 2017. "In Detroit, Artists Rebuild with the 
City or Get Squeezed Out." Paste, October 9, 
2017. 
http://www.pastemagazine.com/articles/2017/10/
detroit-rises-up.html. 

Spodark, D. 2016. "Dangerous Diane: Detroit Art 
Rock and Punk in the Late ’70s." In M. L. Liebler 
(Ed.), Heaven was Detroit: From Jazz to Hip-hop 
and Beyond. Detroit, MI: Wayne State University 
Press. 

Steinberg, S. 2016. "Assemble Sound Gives Musicians 
Sanctuary to Collaborate." Detroit News, July 5, 
2016. 
http://www.detroitnews.com/story/entertainmen
t/music/2016/07/05/assemble-sound-detroit-
musicians-sanctuary-collaborate/86620558/. 

Stewart, A. J. J. 2019. "The Opera is Booming. This is 
a City. Opera in the Urban Frontier of Denver, 
1864–1893," PhD diss. The University of 
Michigan. 

Stitt, C. 2018. "For Over 30 Years, Bert’s Marketplace 
has Served Food and Preserved Black History in 
Detroit." Model D, April 2, 2018. 
http://www.modeldmedia.com/features/berts-
marketplace-040218.aspx. 

Straw, W. 1991. "Systems of Articulation, Logics of 
Change: Communities and Scenes in Popular 
Music." Cultural Studies, 5, no. 3: 368–388. 
http://doi.org/10.1080/09502389100490311. 

Straw, W. 2004. "Cultural Scenes." Loisir et Société / 
Society and Leisure 27, no. 2: 411–422. 
http://doi.org/10/ggmpws. 

Stryker, M. 2019. Jazz from Detroit. Ann Arbor, MI: 
University of Michigan Press. 

The Economist. 2013. "Pension Blues." The 
Economist, July 22, 2013. 
http://www.economist.com/democracy-in-
america/2013/07/22/pension-blues. 

Thomas, P. 2016. "The Revolution Will Be Recorded: 
Black Forum Records: Detroit Rarity of the 
Revolution." In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Trimble, T. 2016. "Cathouse: The Cass Corridor’s 
Last Great Band." In M. L. Liebler (Ed.), Heaven 
was Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Uberti, D. 2014. "The Death of a Great American 
City: Why Does Anyone Still Live in Detroit?" 
The Guardian, April 3, 2014. 
http://www.theguardian.com/cities/2014/apr/03/
the-death-of-a-great-american-city-why-does-
anyone-still-live-in-detroit. 

Uhelski, J. 2016. "Twenty-Five Years of Creem: Kiss 
and Not Tell, or Confessions of the One of the 
Film Foxes." In M. L. Liebler ed., Heaven was 
Detroit: From Jazz to Hip-hop and Beyond. 
Detroit, MI: Wayne State University Press. 

Vecchiola, C. 2006. "Detroit’s Rhythmic Resistance: 
Electronic Music and Community Pride," PhD 
diss., University of Michigan. 
http://search.proquest.com/docview/305311389/
abstract/42F52C138E4647EDPQ/1. 

Vecchiola, C. 2011. "Submerge in Detroit: Techno’s 
Creative Response to Urban Crisis." Journal of 
American Studies 45, no. 1: 95–111. 
http://doi.org/10/ftn73p. 



 ARTIVATE 9.1 
 

 41 

Voon, C. 2019. "As Detroit’s Art Scene Grows, Local 
Artists Face New Challenges." Artsy, August 13, 
2019. http://www.artsy.net/article/artsy-editorial-
detroits-art-scene-grows-local-artists-face-new-
challenges. 

Voss, G. B., & Voss, Z. G. 2008. "Competitive Density 
and the Customer Acquisition–Retention Trade-
Off." Journal of Marketing 72, no. 6: 3–18. 
http://doi.org/10/ggd7m7. 

Wasacz, W. 2011. "Gentrification Talk in Review." 
Model D, December 20, 2011. 
http://www.modeldmedia.com/features/gwordre
view1211.aspx. 

Watson, A. 2008. "Global Music City: Knowledge and 
Geographical Proximity in London’s Recorded 
Music Industry." Area 40, no. 1: 12–23. 
http://doi.org/10/c67mn6. 

Wayland, M. 2013. "Auto Czar Rattner: Automobile 
to Blame for Detroit Bankruptcy." Mlive, July 19, 
2013. 
http://www.mlive.com/auto/2013/07/auto_czar_
rattner_automobile_t.html. 

Webb, D. 2014. "Placemaking and Social Equity: 
Expanding the Framework of Creative 
Placemaking." Artivate 3, no. 1: 35–48. JSTOR. 
http://doi.org/10.34053/artivate.3.1.0035. 

Weber, P. 2013. "The Rise and Fall of Detroit: A 
Timeline." The Week, July 19, 2013. 
http://theweek.com/articles/461968/rise-fall-
detroit-timeline. 

Wheeler, A.-N. 2019. "Why Artists are Finding a 
Creative Haven in Detroit." I-D, August 13, 2019. 
http://i-d.vice.com/en_us/article/9ke5p7/why-

artists-are-moving-from-new-york-to-detroit. 
Whitall, S. 2016. "Detroit, My Detroit." In M. L. 

Liebler ed., Heaven was Detroit: From Jazz to 
Hip-hop and Beyond. Detroit, MI: Wayne State 
University Press. 

Williams, J. 2009. Detroit: The Black Bottom 
Community. Charleston, SC: Arcadia Publishing. 

Willis Show Bar. n. d. Willis Show Bar. Willis Show 
Bar. Retrieved March 31, 2020, from 
http://willisshowbar.com 

Wilson, W. 2016. "The Story of Detroit’s Third Power 
Band." In M. L. Liebler ed., Heaven was Detroit: 
From Jazz to Hip-hop and Beyond. Detroit, MI: 
Wayne State University Press. 

Woo, B., Poyntz, S., & Rennie, J. 2018. Scene 
Thinking: Cultural Studies from the Scenes 
Perspective. London, UK: Routledge. 

Yablonsky, L. 2010. "Artists in Residence." The New 
York Times, September 22, 2010. 
http://www.nytimes.com/2010/09/26/t-
magazine/26remix-detroit-t.html. 

Yablonsky, L. 2011. "Art Motors On." W Magazine, 
November 2011. 

Young, A. 2016. "A Top-Down Motown Bebop 
Pubescence: Twelve Takes." In M. L. Liebler ed., 
Heaven was Detroit: From Jazz to Hip-hop and 
Beyond. Detroit, MI: Wayne State University 
Press. 

Zoghb, C. 2018. "Black Bottom and Paradise Valley: 
A Glorious History Cut Short." Long Wharf 
Theatre, November 1, 2018. 
http://www.longwharf.org/black-bottom-
paradise-valley



 


